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Born in October 1798 in London, Bertini moved six months later with his family 
back to Paris, where he became a thorough musician at a prodigiously young age 
through the tuition of his father and his brother, who himself had studied with 
Muzio Clementi. In fact contemporaries compared Henri’s playing in favourable 
terms to Clementi’s, but he became better known as a composer of educational piano 
music such as this set of elementary studies.
Playing tips: Articulation is of the essence in this high-spirited Andantino: pay close 

attention to all the markings of staccato, tenuto and to the slurs. The study begins 
piano and only reaches a resolute forte at bar 17, so make sure to keep things light. 
Observing the hairpins of crescendo and diminuendo will also give your playing shape. 
Bring out the LH at bar 32: it has a strong presence through to the end. 
Pedal tips: The odd dab of pedal here and there, as marked on the score. 
Another Beginner/Intermediate-level piece is printed on page 44 for reasons of layout. 
Read Melanie Spanswick’s step-by-step lesson on this piece on page 20. 
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An etude is a study; an exercise 
designed to hone a pianist’s technique. 
This early-Romantic example was written 
by the French composer Henri Bertini 
(1798-1876), who began his career as a 
child prodigy and once gave a concert with 
Franz Liszt. Combining quick movement 
around the keyboard with a beautiful, 
wistful melody, Bertini’s etude is perfect 
for students who are working to develop 
staccato articulation and chordal prowess.

The etude is cast in a ternary A-B-A 
form with a brief concluding coda.  
The given metronome mark is crotchet 
equals 104 beats per minute. However, 
the Andantino tempo marking and the 
prevailing sentimental character may 
suggest a steadier pace.

We’ll look at each hand in turn, 
working at them separately. The LH 
consists mainly of chords, both whole-
bar dotted minims and shorter crotchet 
beats. Bars 1-16 are repeated (bars 9-16 
are an exact repeat of bars 1-8), and the 
two- or three-note chords here move at  
a steady pace, needing firm fingering 
(some of which has been written into the 
score) and quick physical preparation.

To learn how to play chords with ease, 
begin by laying your fingers over the 
keys. For the first beat of bar 2, keep  
the hand and fingers over the B, F and  
D crotchet in order to locate the shape  
of the chord, resting the fingers on the 
keys before they are depressed. If you  
can do this for every chord in the piece, 
you will be in position and ready to play 
ahead of the rhythmical beat, accurately 
and with a solid tone. Once the chord 
has been sounded, move immediately to 
the next position for the following chord, 
so this is also prepared for in advance.

Assimilate the note patterns and 
positions systematically. This will help 
to ensure that each chord sounds in 
unison, without any note ‘splits’ in which 
one note sounds after the others. To do 
this, rest your fingers over the notes of 
each chord; ensure that the wrist and 
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arm are relaxed and loose, but keep the 
fingers firm (try playing on the finger 
pads instead of the tips). Take the notes  
down into the keys at precisely the  
same moment, negotiating the key bed 
(the ‘biting point’ of the sound) with  
a downward movement in the wrist.  
The hand should stay balanced yet 
relaxed; make sure the weaker 4th  
and 5th fingers are well supported, 
otherwise they will lag behind when 
playing the lower notes of each chord, 
and won’t sound at the same moment.

Crotchet chords such as those in the 
first 16 bars can be played non legato.  
Once the notes have been played, roll the 
hand and wrist swiftly upwards, releasing 
the notes fairly quickly and cleanly – but 
not too quickly, as these chords are not 
staccato. Longer chords (such as the 
dotted minims in bars 17-22) must be 
held until the end of the bar with a 
nimble, prompt movement from one 
chord to the next, carefully matching the 
sound. Use dynamic shading to create 
the illusion of legato between chords.  
Join each one to the next, so that there 
are as few gaps in the sound as possible.

Staccato is a feature of the RH part. 
Having learnt the note patterns using the 
suggested fingering, practise wrist staccato 
by imagining that the keys are burning 
hot to the touch. Depress each note and 
after it has sounded, rapidly bounce off 
the key rolling the wrist and hand 
upwards, using a flexible loose wrist 
motion. It can help to use the tips of the 
fingers, but as the pace is reasonably slow, 
wrist staccato is the most ideal method. 
Aim to keep the hand hovering over the 
notes and close to the keys, especially 
while playing passages such as bars 6-8, 
where sudden, larger melodic intervals 
require more weight and support for the 
weaker 4th and 5th fingers.

There are tenuto markings to be 
observed within the melody line. 
Tenuto means leaning into a note; holding 
onto it for slightly longer. You can find  
it on the third beat of the bar at the 
beginning of the phrase in bars 1, 9 and 
25, for example. Take the 5th finger  
(on the A) down deeply into the key bed 
and placing it exactly on the third beat. 
Using a richer tone, contrasted with the 
staccato articulation, will bring greater 
poignancy to the melody.

Acciaccaturas can be played quickly, but 
must still be audible as separate notes. 
Work at these accents in bars 5, 13,  
20 and 29 with lots of slow practice  
and a deep finger touch, lightening  
the touch when playing up to speed.  
This should ensure clarity and crispness. 
Legato phrases such as bars 37-40 can 
then be played with greater weight in 
order to provide contrast, smoothly 
joining every note, evenly transferring 
the weight from each finger and carefully 
shading notes as marked. 

When practising hands together, focus 
on the rhythm. Any rushing or pushing 
of the pulse will detract from the stately 
quality. Set a slow metronome beat and 
place each beat firmly on the tick, 
gradually increasing the speed. When 
playing staccato, there can be a tendency 
to swallow the beats due to the spaces 
between the notes after they have been 
played, but it is exactly this sense of space 
that will convey the sense of an 
accomplished interpretation. 

FULL SCORE ON PAGE 30 

Ability rating Beginner/Intermediate
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Melanie Spanswick is a pianist, author and music educator.  
She selected the repertoire for The Faber Music Piano Anthology, 
and is the author of a new two-book piano course, Play It Again: 
PIANO (Schott Music) intended for those returning to piano 
playing after a break. Her popular guidebook, So You Want To 
Play The Piano?, is reprinted in a second edition by Alfred Music. 
Melanie has recently adjudicated and given workshops in the 
USA and the Far East, and runs a bilingual piano project in 
Germany. She is a tutor at Jackdaws Music Education Trust and 
curator of the Classical Conversations series on YouTube, where 
she interviews pianists on camera. www.melaniespanswick.com
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Learning Tip
Keep your use of the sustaining 
pedal to an absolute minimum;  
only add it at the places marked  
in the score.

It’s all in the wrist: staccato technique is key to developing the necessary space and style  
in this early-Romantic study, says Melanie Spanswick

BERTINI
Etude Op 137 No 8

Info Will improve your
Key: A minor  3 Staccato playing
Tempo: Andantino  3 Sense of rhythm
Style: Early Romantic 3 Chord playing
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